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(the distribution of the sensible) - AE « WLk 28 n] WL Sl Pi g 5, ib “I6#” (les sans-
part, REWASEIFIN) P “T65r2 43" (la part des sans-part), M7 WrEE 2 fk e %) 3t
i AR e, CrEX—RE X b, AR AR AR A RTEIEM ERES, TR
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FE, PhRgvE 2 it T AR o 2225 - BAMASE T In “h§IE& A AR” (affective publics )
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BEMCY IR 2SS, WTE R —F “Z 5" HETEY K, P, S50
PUPE Sk T i) R/ B 6

R, B ESmH RIGHERA LSS T “AR—S5—HEL" MEBUAKEE . AR
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Imperative?”
in Cultures of
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Arts, Digital
Media and
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Arts & Culture.
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Carsten Stage,
Bjarki Valtysson,
“Introduction:
Cultures of
Participation,”
in Cultures of
Participation:
Arts, Digital
Media and
Cultural Insti-

tutions, p.1-10.
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B SR ERIS RS R . VM S SR T GG Bk B STREATBET AR, A
AP WA A S AT, HAT Sl AR S g e i S ol WA TE 4, AR AT B R
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PG AR ) S I R 1 S S VR AE - 5 19 25 S AR 2 B P R R GE R T 4 o A7 S5 HE P LR
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R = DO B IEZY avi B o WL AN 3 Y S Lo e/ I U E 5 N Z B
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